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There is nobody else like him[Carver]. In some ways his pared-
down style is an extreme development of the Hemingway style, but
Carver writes about women and the ways men relate to them far more
convincingly than Hemingway ever did. (Will You Please Be Quiet,

Please?, back cover)
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Carver’ s fiction is so spare in manner that it takes a time before one
realizes how completely a whole culture and whole moral condition is
represented by even the most seemingly slight sketch. (What We Talk
About When We Talk About Love, back cover)
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I did not “choose” to write short stories. I hoped to write novels.
When you are responsible for running a house and taking care of
small children, particularly in the days before disposable diapers or
ubiquitous automatic washing machines, it’ s hard to arrange for large
chunks of time. A child’ s illness, relatives coming to stay, a pileup of
unavoidable household jobs, can swallow a work-in-progress as surely
as a power failure used to destroy a piece of work in the computer.
You'’re better to stick with something you can keep in mind and hope
to do in a few weeks, or a couple of months at most. (Selected Stories

Xiv)
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