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MV—=<> - 7R—F 1 (Truman Capote, 1924-1984) (3. /PHE E LT
DFEBIZBWT, EE, HOEBFIIHORTERES 5, FFICZ DI
% (BB 13, BEALOER BV TEBCBARTVE, BTV -
7NV b (Roland Barthes) ZSEE L 72/hgiicBIT 5 [{EEDIE] OFE S 2
b, AR=T 4 DL IRRNERIMERIZEE SN L ERICIELT
LOEHEMICIIATIIEL RV ERZLBTHL, 2F ), kBT S H
F—=TADENIZ, £V BT, 77X MOERORKRNIEER, &
L FDQEELRVDEDEE VB TVEDTH S,

TN, AR=T 1 DIERPTINERBDEN LI TED L) RETHEATY
ZOPIEETHILIE, —~EOEREFED, LE¥LOBBEAYOELS T
Oy FORIIEEFOXREH I LD ET5 X F 8T 2 MESAEA AT,
TN T I APMDEREER L TWALLTHE, 1L, EHDEERIE
TIATIEIRL, WhbWwas [WEENAFE] 2T ET, 727 X F55E
FRLTWEEREZREDIITELZDTH B, FOZ LT T HEROI LIS,
TI7AMDEREEXHO D DOTIE RV,

AHIRTIL. Breakfast at Tiffany's (1958) % BEF 2, FOFRIZIEEN/2h R—
TAEEB>THL, TREVIDE, TD/ XTI, HO/NHDO %D THES
BNZ S FERICOBITHIOEMEZEZONL Z LN, AR—T 1 DFE
DENR [HUR] OEMICBITARE ELOEL FOBKREESETL LT
D 5 (kG 75 Th B,

Breakfast at Tiffany's . Other Voices, Other Room (1948) & The Grass
Harp (1951) kw9, HICEHELHEEL L. ZAKOHE AV, BHo 2
EBEZ RS LMBELEARL L2/ VDb L IZEDINT, ZD 2
EIXR % Y| Breakfast at Tiffany’s Tid, F¥H|iIoa—a—r~e80 . B
HY<MBTRELV—ABDE)FS>VMBIIOVTEL E VI B EHE-
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TWwh, TLTEDRIIKRLEMRN,. HR—T 425 [EEIMEROEZIZE
W Tz ( “There’s never an | in it at all” )] (Grobel 116) & &:E
5/ 742 ay - )N, In Cold Blood (1966) TdH b, &I HH
FD%., KiE, EE2RMEIELIMBDEYF2ET S Answered
Prayers: the Unfinished Novel (1986) ~t B URESL, # Z CTEAETIL.

Breakfast at Tiffany's (BT A ELLBIGEANYTHLEY Fo “1” ([F))

EFRY—+I74 1) — (Holly Golightly) DZFNZFNOERE# (EMICER S
NIEBLEDOBEREVC)IBEPOERET S, £ LTEORER, ZOEMHA
F=T A D/NREEROFTED L ) LEREFOONETHL ML,

1. ‘I &WSTEE  narrator-I & character-I. TUTERE L TOHEE
COERIZBVT, EBYVFO [F] BFEARDKRY — L OMICIEVWET 5
CIZH Db o, ZEPHEIPINBEZ L3 v, ZOBRAUIRET S X
N, RDE—DOHEEIX, BAESEEL I LTIELR L, BENRLELTO
R)—2HDOT ANV —ZBLTHLETIEIZHE, 2F0, BBML
narrator-1 & LT, I3 FTHEHELTWAE, L IADFEL—ABDEYFT
HoTd, iy v 7 (Huckleberry Finn) 34— )7 (Holden Caulfield)
DEIBR<EDFETHNPDODEARTHLIBEHANY > L iTEN, HLFTDH
[#.] =0 (=BYE) %D TH5%, LT, KU —&t v IEELLTFEINY
HRLT 5L THERBICKA) 2B A5<E>EL>TWD, 2 TlI,
[FA] I2& 5K —oRMESLIE. CORBINADAEFRZOR LITLIE
BT IWELDY 2 AF ¥ —12LoT, BI LAV ZRIZE T, [#]
DFENIHEP 6 DADBEIZEICEBU T ERTHI L1205,
LPL%0 s, COFRZRIPCRETH S, 28%6HKIE, BLNEMER
THHHR)—LBRIBOHETEL Ebo TV HhSTHE, 2F 0, o
DFERE Td 5 character-1 & L TDHRY —~DIFEF [ RHTF T TE R
THe QBB L RIFL MR TELBNANEET HH, FORIBFOHFLLEDS
HEDOHIZD R =SR2V AE LT AEH B X2
LT3, BEMNRLEDOMITEVIERF E LEA RO LT, 2L 2 NHEN
DIALBAYZFEREINEL D L, RIZ, A — O L EEORERY) L LT
DEFEHEEZETVDLDTH S,
SHIZEDRBOFHEIIEDANGERICD KRELFS LTS, HIIWRE
EDOHBEZ - TFEADTII R, TOHRIZEIAINLHFETH), £2
THORFT TN R ENLOTH B, FHIZL o THEELIELAFDEN S
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HoTIZ, BONDFR) —DFERBEEREFT IS, TOELAREILE L W
It o TWAL R, HEIZRREEL WIHMADF T LIHFEEL 2\,

DIX<FEHFDHFLESITBELRVEAAFY — 12, MOHFERISLELO
Thbd, TNEWEZLTVEOHN, EEOHWTEBNICLZD S 5
character-1 T ), FEFIZZN L2 EBICEEN S narrator-l 2D THh 5,

[F] OBEN#RET L5 HOBREICOEKRL T3, HIZEED
FTiE, HE2 L a2 —3— 7~ \RoTELEPLVOERTH LOERELT
B4 A, TLUTHREDORBETIE, TNV LIMERICR o722 A8
HWHS 5, BODERELTOREIIHE, WhWAEEZMRE LTH»
NHZ LT, HiZ [MEETEBHFEDF (reliable narrator) | & LTHIMIE %
HHRLTWd,

CHDZ LT, LOTVOFEBICFEIFLEZLOREEMEL LT
Mz, Blzid, 7474 L+ A (William. L. Nance) &, [#.] %
(K& o/z/za) vy - 7Y 4 v 2 (older Collin Fenwick) ] ¥ B L.
B THALHFR—T 4 tiﬁlw?ﬁbfib\&i_"ﬁflﬂé (107) L, ~L ¥ .
S+ W= (Helen. S. Garson) &, FEY) FIIHO P ICEERDOI R—F 4
THHLEMRL, _AOREHPFELTHA I LETHEMBL TS (Truman
Capote: A Study of the Short Fiction 38),

LAL. FEMZEENERED—EEBRVT, [H] A R—F 1 L0H
ROEBEIFIL, EMEHTH L, [F] 2ELADGIE, [OTH FLEEHTE S
#DFh (the kind of stories you can tell) ] 72 & Tid#4 < (22). 0. J. /x—
<> (0. J. Berman) IZFbENE, [Belid$5] 25 [HEMEDEE-> T
W, [ZNBRIZED W] NHBZDTHSL Bl), Ty K —bFD
ERICHEET, [FEEBIIZ7O VR, B2 AESE, #HE I,V h, FA
D DOERD %24 ( “Brats and niggers. Trembling leaves. Description. It
doesn’t mean anything” )| (51) £& 9,

AWEICBEL T, AR=T 1 BHE [EMRIZE T, FHBE LTUTEHL
&N, FENEEIELCHPOBFHPEE! (1 don’t think that what an artist
uses as his subject is as important as how he uses it) | &€&z . [FEHIZE
NIEEMREV) DD, EFAGFELLEELRY BIFTH, EOERE L
LTOFREBEDNTENEZEZRMERIZEZTLE S (A very fine artist
can take something quite ordinary and, through sheer artistry and willpower,
turn it into a work of art) | (Grobel 35) *HAS L. 7T —NLHHED [58
X FF (perfectionism) ] *HIE L TW5bH & BT WS (Clarke 223), #D
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oD [—EREXBIRTADIARELERLL [TTIXBEVL0%
HERIZELDNIDPDOEHIZHZTEEXEL T/ (he constantly and
compulsively revised what he had already written) | (Clarke 223-24), F7-.
ERZTTHINZZVEL MERBEORETHHIZMER L LTOBEFTDE
—FABLIZa Y T Y TR R AT A NIZH A LEES>TWA (Clarke 293),
LN, MR- TAIZEFDERIE-TaryT L0 bEHRER
L, XBEZHWHEL, ERELTOZI 79V y TERBELIZOTH 5,
Breakfast at Tiffany's (3. T — DK o 7212 10BEFEFE - 72EIZ [RA) A%
WEBIT L219434E, UELRZRIETLLEVIRETH S, 2056, [
AT DTS RIS R FRRKE 0 & BIE DOH BB I 0 iF T )
e B B DERD. LR TESREAOIM, HADRTFIE
EhF—7— FL$ 5 ESHRERZ DRZERIKITICIR 2 M CTw KAz
[F] 3 AR—T 4 LEFRICH S LG E L ETEL SESME L THHE
L) ERATVWZDTHL, Thid, FRETICHR—F s LIELITR
FTELHE., bbb, HERPBUE~NDBLDOE S RHEDH R0 & 58
LTWAEWI)HHIIHNT 5. ROBHWELBOBEI LEHTLH 5,
CDEITEZTLAE, —FR) — LD 7L v K (Fred) &
[Fa] BTV B E W) BEBTHEFIELZ 7Ly FEIRATWAZ L 2B
. FERZEZEHEOLETORRTET SN TWAE I L OBEERSR L TL 5,
DFNDAR=FT 413, [B] 2EHLD0O2RE—HDEIZL 272D
THb, 206, [F] BEFOZDL &I, BOBHEXFERL T AL %
WDTH 5B, RiZEEER->T, FIITMS2FR) —DEEZFHEZBITRT, A
Wid, R — Rl o TRIERDSRZVEEL 7Ly NIzl [#] 2822
LRNPPLERDLZ DL, FLTAEID, ERELTOAIR—FT 1 HEH
FOEORIZBNLONL L )R- TWEDTHE, FNW2E, K —I,
(] DEVIMEBE L BB LICRAZ LWL LD, AR—F41L, %
DX % [F] OBELFR)—2BLTESETWS . [BhTwbnlk,
BREPIAGADP L2V, RIINE Lo ERO0DLBLREANCEE Y 72
WO kD& ( “Yarning. Not stupid. He wants to be on the inside staring
out” )] (41),

2. RY—EWSIHE KUY —DEFIL. KU —-DOYE. ZLTEEDHE
Tid, ZOH|ICB SRR — L BAZFLZOD R —OEFEETFTNE
KHBBIEEHDKIZEITREL., SFdEr -2 a P VREEEREL
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720 ORIV E/ b THES 29K ) R EB o \IHEH - 7-
ZER, IR=FTAREDHANDFEK LA VY F Ea—% b L iZEINI T g —
Y77 b (George Plimpton) 2 & A{&EE Truman Capote |25 L\
(164) L. Conversations with Capote DL BNVMERD T 2 A LR - A -
I vF xF— (James A. Michener) X, I E—F 1 LIFOHLFBOHATA
§—ERLE oA EEETNELBVRAAL—BEH /22 L 2 F LD
THMALTYDS (5-6),

EOL, AXR=TABHLR) -2 BB E ZOELEEFNDSHEET
5L EIEEDTY vy -« /—75 > (Eric Norden) |24 B Playboy S50
A2 —THLLE>TWS (Inge 141-42),

The main reason I wrote about Holly, outside of the fact that [ liked
her so much, was that she was such a symbol of all these girls who
come to New York and spin in the sun for a moment like May flies and
then disappear. 1 wanted to rescue one girl from that anonymity and

preserve her for posterity. (Inge 141)

ZLT, 2o [HEICaiizmo N wn] RELOEIEB D & L-EET
FThER, FILIE, ETRERREOMBEICHEBER L LTITR T2 —
=2 ZE-STELFAVADLLTHD (Inge 142) B LERDOEG
W2OWT, BR=F 4RO L ) LSHHAZIMEZ TS

She had an apartment in the brownstone where I lived and we became
great friends. Everything | wrote about her is literally true—not about
her friendship with a gangster called Sally Tomato and all that, but
everything about her personality and her approach to life, even the
most apparently preposterous parts of the book. (Inge 142)

()= PR MEHEOZE Y - F2BRITEELICOVWTEWZ LI TX
TXFEBYORKLZ| LEHILIBFETLAEE, WR—-FT A OREDEBEMKIZ
BICE > THBRVED L BB, 8L b, 2OLKOREIIR) —DZh
ERRLRLIEVBTLA L, BICAE—-F 1 BOBHFET, AUY—ZFJ X -
J 1) — (Doris Lilly) TbHAL., Fral - <v—H A (Carol Marcus) T
b#HbL, V—F - F+ v 7Y (Oona Chaplin) TdHbLEL TS



82 RARIKRZFXEHRALE  HI12E 2006

(Clarke 314) 20572, F -4k, EE@K&&O#VaTy-w—yy
(Joanne Carson) [ZESOARZEE - BIZIE, [APDF) — - IT54 Y —

~ (To the real Holly Golightly) | &:\/V) HEOBEDLHE T3 (Plimpton
358), TNHDZ kﬁ*%#‘]él'}b“ BoPIZHR—FT4 I EHREIETA
D [F1)— - TF74 M) —8%% (Holly Golightly Sweepstakes) | (Clarke 314)
AEAP o T LTV L) TH B,

LoaL, SCTEELRZIERZETVNH#ETHADTIRL L, FRIELEDE
Il BEIR—T IR —OFIZERED =2 —F -7 DN 72V LT 4
Wb DERERTOFRRZEIZL) 7VIZHERTE Tz w)
Tk, FOR) -DODHFEORIMAFFZATIN T 2h, OZATH S,

K1) =, AR=—TADPEIHILDHWCEHLEIZRDT [ma—ga—r~po
f%é#«f@gwﬁ&@%ﬁjmmlﬂ)ktf%ﬁéh&&%&mﬁ
H5

FOLIGMATRLE, R)—DOHIZIE, A KR—T 1A DBERIZDBHEID
LHE Lo TRER, AETEGLAZBICBL k-, A [AE] &
A7 EfittEotizb, 50 [E LT (beautiful child)|® & 1%
WA TV Iz ) ) ¥ - ¥ U— (Marilyn Monroe) @ &9 ZFHA, B
B OBE=—F (Nina) QX BFEEINTNSLZ &#b#% AR—F 4
B LDMER) —DOFRITHBELL) E Lzod, #1T, kbt
. BoO [BhHE, Lk, %ﬁj’;ofﬁﬁﬁﬁtw5W&%%bt
7z, WhITES O [EAREWE] 232 [ZEMK] ThHo7 ([H
R—=T1DBL-HELL] 132) W) ETHAIH,

FN 7% 5L, Breakfast at Tiffany’s (2B \WT, K —0D [FELXEYEE
ST EARICIZE DL ) BB EFE o TV THA I . TR, Lk
DORIZEZRAIN-BODERERTHLZ EIZT 5,

A —ICETAMBREELE LT O20F WD AI ENTEL, OED
i\ﬁu—whﬁwszﬁb\%ov&oi FOEAIZE Dhb ST,
BEACELZWEZDITOEGTHSE, 22053, TOZ>0OHE
ISR L T,

BT ZLICBL TR A L, HENIZEEHROBEN L) 7y FERE
Toa—I—7\, FIOLEBIZHEERODEANEVIBEPRI >~ TWh,
Fhid, ) —DORHEDOBAL L HEFL TW5E, 2F ), o<t /L
AI<TER - BEEESALEBEL T E, HREICE T2 I 2ETCEZ
RT<BENLZFENEZ LN >OBERNBUOHEPLIL 2B RVEV I
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NEBFELTWDLEDTH S,

ZFDOEET, BLOEZFIERITOIITTEUETH L, ik, 7l
EoNnN-grEFHL, TFFZ - K1) 54 (Doc Holiday) I2FN T T
DIEREL SO T, Rl 72T h A4 & LG\ %
T %, WLiZZZ T, FIPBIT MO SEY L EHICEFLEBELYS
2o, RPLHTUTIT AL ->TLEIDTH S, iz, 5T
FHRECIZT 2 ) A DRI OEFEBEIIH o722 W) D L H iz, #
PP BHEHEACOEFIENRT, HL2ARTHETTEERS LV, L)
DolzDi, BREOH—EBOBREZHT LN Yy FUHLEEETH-
726

iR Tld, BFLOHVEREEFOZFT, N Yy POV v b
THb 0. J. N VIIRWEENn, BEREEL—FRELTSHEDOHEH
EVINFEEZIT B, N Ty REWHIBET o 2Bl PLOHFE~NBATS
720, BoNR<SES>OEGLERBEEN<ARES>PLELDTH D,
R =i, HEOHVEWAL-DICEYT [75  RAEX U (imitate
French) |, #D& L HEEEDBH Y 2 LIZ [L* N5 (imitate English) | (30)
LIy, BEOMAEIIEDLL, ZOBHEOER, “learn” TiF 7% <
“imitate” &\ ) HEEDOBIRIZ, N AT ALIR) —D T4 —=— &
ZHR L TWTHEEREY, R —IFIC<ELD D> & <RKY > DFERB
PEOTWVEDTHA, T2, ELDOED L A7 /NSO ENNIZILHET 5
HHES L Z2NOIDOBINED L, N—< L ZF0E%. &) —id [KYYoD

7 4 —=— (a real phony)] THAEW/DIZHIZ T+ —=—TlE% <% oT
Wh (28) LEERLTWAh, D [RKYPD 7+ —=— 2] 13, HHDLIZ

EETHLDITIINES R DEEIIEZLBEMUBVIARDOTI L LT,
7o, RMEAHFSIHVERD LRI TE LT, BEOBIZENSL T FORE,
KELLTHRYILEAD LA 2nwF v A2 HOO<EH L BHROME> L
ReLTHEEL, 22—-F -7~ fToTLFIDOTH 2, N—vrNbREA
SR HIETRINAZILIRDLD, BN [HEENHAEFED T, 74
T77=—THRETHENE LI -oThH, RIZERTWVWvwd, (I want to
still be me when [ wake up one fine morning and have breakfast at Tiffany’s) |
(35) &\ HAOBRIOBEIERD LA, ZhLLvoTEDLOIIHKEE
TATWE LRV EV)HTDIFIATRIANER T, Za—a3—-27 03
G CTEEOHERTDOTH 5,

EZAHRP, Za—F8=21I0T 5K —DEFIIL0bS T, FOEBE
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BT LYEFEOHDEYNE VI DITTII VLI TH B, BENIZ, 2O
WTHFR)—RBEFOBENEZTHERL I 72y BT 1 OBLLE2F|
AL, —R#ERIPT /) VY Ix T v GEETEoTEIVE, T4 772—D
TEERMDDH BT FCIIKEOHE L TOMIHELEEEE LT, wWo
PRBTEAGEHEZEL IV S, LHL, BUPBE*BL-VWEEIEE
WZid, o7 Ly FABRBELALZALTAF L aTCELH->TEL L2
EEATVLEENH S,

“If I could find a real-life place that made me feel like Tiffany’s, then
I'd buy some furniture and give the cat a name. I've thought maybe
after the war, Fred and I—.” She pushed up her dark glasses, and
her eyes, the differing colors of them ... had taken on a farseeing
sharpness. “I went to Mexico once. It's wonderful country for raising

horses. [ saw one place near the sea. Fred’s good with horses.” (36)

7Ly FOENDELZOIWOLEFE (21, 57) R, 7 - TJA VKT
N (Mag Wildwood) & DRFEDOH T, K —DVEHEI Kbz I Mk
FAFTL OB THLIERERBLTWS (1) &, FELrBEFLE
BLTWEZERAEFE L)Y —F L Idn i EOMRICEEN LTV L, H
AVEEBERICASOERE YA LTWAEKR) —HELEMFE 22, B
@ AFX a0 HDEE~NDER (37) &, K —DFFE D% ) BIK
HTHRThHo-Z b nd, —a—3—21t, TTZFOBEHCIERFR
TholcbkExbOND, A —ZiF. FEREHTOY S F v 7L HEREE L
TOA A= TIHPERHITENA, EBIZE o2 —-I— 7120w arBAT, BREBT
XLGITOBAKN A A=V EEHZHF - TV Z L2 REE LTI 62
Vg

BWHINEEL > TWwWAI ETTI Ly F—BDA /v 2% R L7
FITHY, R =l oTIHEVEOH—DELIZTEHET L (20), &
i, R —=DPELTRELRVELE-AOBEBTHD, Moo %070 ik
RN =2 o T DEWIEREHTH D, i, ELOFEEDFE =R
L. HEEEHDDADOANBE EDOL ) IR 5 2. K1) —DOIERT
WEODLBAEE—WRICLTHRIETLILDTH S,

LHL, FV—DOFLEF 7Ly FOBEIZL - THZONEZ Lk,
DA RN —IZHGRLFA-VORESE, [R] 2TEE 7Ly FLIF
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X% o/l bRkt - £ T H— (Jose Jaegar) E DB ER T, [ &
) —56 L <&V (un-Holly-like) | (64) &) —IZ&b-TLTH I LIZEN
TWwh, HBERIE, BehIlReEbed L), BJIEREMIIRY., BE
EORAMISESESHODLVWEELFHIIOTEI EBPT2, #REVIDL, &
THRBEESFGOBETHIINIAEETEL L V) EIEL S, HiZE -
T, BBICLD2H7 e RKEOBEDIMCRZEOREOERIIH Y 20
NH7E, TV L BRWENORIZIT, BEEOESEELOIX, BT
THEREBIFBLTVAREEVWRAL Y ELTWEERY) =5, LAL, 0
B — - P PMIETARF Y UV FILOENWTELIZHEENTLE D,
L2d it [R] 2B L) L LThRELDRAGZFHEELTLE S,
COMEOLYE Y — Nk, HEH#AEILSEHK LR —DEEFI2HT 5
—FEOHEMHEE LT, FEEAINLEERET LI LT TH L, HEH
AR =T 4 OFBICIE. BHBERR B L BELFE LR, LI LK
L bOFMIEFEEIZL TV 2DIR, HHBEFD, H50WIERI-LOHE
B - BREEBETH D, g, 772V IT5 2 OFHEICTE R WARY — |2
o Ty A0FERSOERDTHEDHRE L SdARTAEEE, HIZFOLy v
TUVTA4DHNFHE, HEMIIBREINLLDOTIE RV, ZOELDER
EXBRIZVWNDE, BERILENZERE T+ —ETHERLTEDN-TL 5,
TYA—VRLEREERZTTELRLVAET v, F1OBENFI T H -
2o B —REREANIE LAY TR LIERFE-TVE L) 2 RELE
T, BOONA X7 aT)TF14HEVIILAET YOI AR E
LT<BERLZ>ZILELTE>TWS (22-23, 66)o° 72, a7
FARBNTR [/ —=N] THo LD [FF250] THH7w (43) &
RBLTWAS, /=N THANE) PIHEITH LA LELETETSNS
P, ED—F, FTFaINTHhsENE) »id, BOOMERCREAIE |
2B, MEDEZFOEEHFOLHELNIIATOLZ Va7 VO R FNIZ
T 2BEDORKD / — & L I ZHFE SN A TEERHE 2 fETT 5
bOTHB, FNOR, BLITIIHEEL W) <FHEE (reproduction) > %
TIENIEZONTRERZLZ2VDTH D, ZORE. BERIZFOHE,S
BRIN, T2V ATIE R, BOENERZDEDPIZIZVDOTH S,
T, CO<EOSPREBTADDIMTHAI D, FHUZ, TAYHIZE 5
TORXFO (] Thy, G|z Ic<BAE>L<HBE>I o
TVWHEEZONTWAZEMLTEKRT S, &+ —F— - ¥v—F (Augie March)
Ko TAF VAP EITHo LI, TAUITHILNEWS DFIE
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RKIBEREINTAE A/ ANOEROBFH LD TH B, RIZE) —D

mﬁﬁ%%éhthfL#&<&§\$U~i§ﬁ@&%&§%~&%&
REZTLTWA, 2L T, ZELELRTAIVMERLEMY DD, Fh
THHRY) =6 LLHBRVRITAEDTH L, 74 IOBEEHL,HHEE, L
LALER, MBI T AV ADLEIHRTHLIE~OBENL, K1) —DHR
NDEND, { /ey AL EBZICFOMBE~NOYHFEFICLIZ DD,
ZAL TV HEROBEELE 4 L {FV, BURFEO#HE RO THE ) 1T
BEDTHb, BLOHERIEIARICKEZTIATHOETSLEHIICRZ S,
FNTLFHEEIZ. (BHER) FTADOLIILLERPIZEETH ] v
BRZBHNIDTR) =% 61X, L2 TLER»ICBSOBHRY R
JAZENRTEEDD LAV ERVEIFLIC, 2wz, BEFETH
) —DETEWNAE)FIUTOOLWE L MbIDTH 5L,

PE, RTELH12R) — DRI KR ELREEZZETFT TS, L2LF
D—HT, FKRIZL o THIEDLSL LV O —OREICIEH L, FOH
ERICEZEL TV,

BEDB e 2T AEDEFR, ThEELXoMBERLBEIc T~ F v
LB TH 5,

F9. MEICEALTAL L, MBTHELwIRIIT, IRETAEREL S
HEFLLGOWARZEIMEL 26T, FARIC—ATHILLEVWIRT T X,
AIZOEONLVERHEDE5 RS, 2wz, A —F, WOLELEITS
RENRDEHMOWLRDLHS, ARICHEEZRDOTWE, ZOZ2o0HM
R LEEPIR LD _EEEEAB LTS, R —DF 177 =—8N4%
%@%ﬁéhtiit%@%F%#ﬂt&ﬁ@@ﬁ&ﬁ%wii(W)ﬁ%
BT B LI, BT LAZ2D 2 RADEY LK) —oRI2id, LR
é#%%%ﬁwﬁ%%ﬁﬁU—#EOmfwf\ﬁﬁ®¢1_kuﬁ#%ﬁ
T HEFLTRS

[F4] tﬂj—_’:otﬂ#\ FY—ITEZI8E T L2y, KEIETFDEST
BOOFEIZTTEE TN I EIIBEHWICKE 2B AR ETH A,
ZoR) —3ETOEED IR E RV, FERIZE>TH Y 7T RD
LD ¥y 7 LREDEFUOEFTZRETRESTHY, £EERL7-DHDOL
RE>LZDOTHD, £HIR>THEE) L LD, HLOFOE2ERL TV
[EHHZF L8 (a transparent child) | (22) OFFETH S, EH 2 LHFRE
THhdbILE, FEPLDFNDFEREHL-DIIHR) —IHETHIHLE
ﬁﬁ%L‘ﬂ775X%#H%CkK@%KﬁﬂTMéOﬁ@@ﬁ/77x
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DTIIE, Wob %2 [HETE2LY (a lively warm light) | (22) #
DRTORSGHIFRESI N, ALEFBR) 2D Two7nid, [12BDOTED
DHNEHSLWAET (every vestige of twelve-year-old) | (77) THh 2,

AL [ELWTED (beautiful child) | (78) TH AR =45, REIZHEH
ThHEWLZOPIZIE, [ENTETH»SF LD (an exhausted, fretful child) |
(62), )T Fh, ENPELDE) [KIVWEBAL, VL # (mean
reds) | WEFNALEZATHA A9,

R —IZ& o TIEBABHD ZDOARE [WRiFHR] (35) . B0 F T#]
DEERETIE, LHEETE) “angst” (35) THbH, LHL. %h# n Bk
BIICEWRST L L 2 A1, FERFRRICEI L, XEFHEL BRI 25T
:otwﬁﬁ«wﬁﬁ(mm'ﬁﬁb FHBFRICIE (80, HIC
RZBTES - - IS TAENRSCFEEROEL Y, MEBKDREID
:6Tﬂmréntjﬂw)a&%o
BIEDORRIZE L T X, oM EP NI DIB6EN HETETH D) |
BAERZBEISMUEICEELTVEIDT, VEROLEEHFDL DD
HEHREVIIDLGLATA) HIIBITAREEE, BTRELT 2B
B (FOLDPICEMEZZSLFRE 7+ -7 RSN TW) AOBEEBRAS
FRIIHDERDHIZENTEL, HEFRIZLTH, ITXBS - NEEHIC
LTH, AHDOBEHRZBMEHERET LN THHILIZEELI IR wD
T, AR =T 1 EFDE I BNFOLOE NBOBEBEZIET AHFEE L
THRNTDTIRRWTES ) D,

FDE)BRNO—2L LT, BETHITONLEFONIE, A —D@EH
NTHBRNEZFRBICANSG L, [WRLEKR] PbOoBRT L VEEILL T
WhHEERDLNL, REWVWHIBFOLDE, HHEKDIREICH S L5 ICMPB;
FLFETDITNE, ZEOW 7Ly Fed [ML] Oo2%d ) 2ok o F
TEAIELILNTELL, Z2DHNDOHFTH ) —DDOREDRYTH S
[BIDAK - 722c (the fat woman) | (76) DOFBRAEEERIZ 2 5,

K1) —IRDFEE T [Kofdt] OFFEIZES DV TWiEh o (76),
L#L\ﬁt#7b/bwﬁ~owf%xt%\%@ﬁiﬁ%ﬁ?@f%%o

ll

[{

. she[the fat woman] was there in the room with me, and she had
Fred cradled in her arms, a fat mean red bitch rocking in a rocking
chair with Fred on her lap and laughing like a brass band. The mockery
of it! But it’s all that’s ahead for us, my friend: this comedienne waiting
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to give you the old razz. . . .” (76) [4 % V) v Z7{RIZEE]

FELLTIOML LWEDA A=V, FLELIEDRLTHEDOA X -V
WWERALNTWD, AMIZEEZ L6 L2001k, BRBICRFOENT LT
DERDEYTH S L2PDL I IIHLELOTHE, ) =2 LI,
TNV TRXTOANBDITCFIZFELHEATVE LD THIE, (Ko7t
id. AEIDOFET REEReMEEL, ETTHHFETH S, K1) —2WEL
ERICESLED KIS E AL )L L THOMITES S
2D &, kAP L2 RVb, HOKRo7ZKIZDHIbro L THTIR LT
A71Z-7-0 & (Christ, I nearly cooled. No fooling, the fat woman almost had
me.)] (76) EEEAHZENS YL, (Kol M THLIEIIHELNLTH
A0 LT, EREFIAIZH S L HIZ “mean red bitch” EFEEN T W
5ZEE [TWReHR] LDOECOLRP)2RBLTVAE,

R =D [WRGHR] NOZEHBOERIE, HMLIMREIBE 25 04&FE
FEO TWREBORRIZOEFEIALERLTWVE,

“I'm not Lulamae. But the terrible part is ... I am. I'm still stealing
turkey eggs and running through a brier patch. Only now I call it hav-
ing the mean reds.” (59)

DFN, [WRhk] Lk, EFEL TV 008 WIIEoObAR%E, %
TR, MEITNL, A5 EREITERELERLTVADTIERWS A
I e RN —REBTOFERELZBFUNDLENICOHSL Z I3 TE RV,
FEBFICEZTVWAE L) THEIZ, A4, £E227-0080W2£HEL S
NTWEDTHE, Lhd, —, FHEDUITWET Ly FOIREIL. BE
TOFRMEFELDLYVBLTEZAZ LIITELR VY, FOLHIZETHL &,
FDOREDWEALD [ Ko72%] (a fat mean red bitch) TH 5 Z L IZBHHT
Hb

Lol R —3F0L ) ARLZHELLEE L L, BIEELA-WIo
YUF v R ANEWRAIIL, BHERDET A, [F] 3K —0dhoRED
BREBROPINFEDPL LB L TROL ) IZHEm L T b,

. it is a natural thing that we should change. All right, here were

two people who never would. That is what Mildred Grossman had in
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common with Holly Golightly. They would never change because they’d
been given their character too soon; which, like sudden riches, leads to
a lack of proportion: the one had splurged herself into a top—heavy re-
alist, the other a lopsided romantic. ... They would walk through life
and out of it with the same determined step that took small notice of
those cliffs at the left. (48)

F=VTY A=V T 4= IO LT —%E (some crazy
cliff) | POELLIRLZIZHNNDLN T EST, F) —13EALLD T
DETLDREIIRIEDET, BRI THTCDEA ) & [R] BHEEZELTWE,
CORED. R —DIHMEARLRIEE X LB ETH 5,

RIS, BRI BOBHLEEZICOWTIFFEICOY yF v o7 2ils a2l
WTWaE, R, HEREIZOWT, R —OENLEERIIIE) T %
. BFDBBICEETHL LI RELMILBIMELIDOLEEZ TWA,
IN= b F =& LTEHENZER ) AMEBETRES, HREREIZOoVnToR
BOEZERKET 5,

Nehru, he’s nearer the mark. Wendell Wilkie. I'd set for Garbo any
day. Why not? A person ought to be able to marry men or women—or
listen, if you came to me and said you wanted to hitch up with Man o’
War, I'd respect your feeling. No, I'm serious. Love should be allowed.
I'm all for it. (66)

HFEIFBTHIIZTHINE ([ /7 +—| IKREEESLLE, RELvwbh
1ZBRER) ThoTh, LDOLILELHINLRELLERL, B5H
BIZIEETH 5 Z & (unto—thyself-type honest) | (66) ZE#H L T, it
ok A L [ERE. BEE. L2 BLIER. TERRBIZLTR2-be/
Do NEELZLEFHFO2COLWERLEICESH5AF L L (Be anything but a
coward, a pretender, an emotional crook, a whore: I’d rather have cancer than
a dishonest heart)] (66)o ZODFY) —D—HEDOREIZIZ, I F 7Y}
LZT A THoIZhR—TABROEFRZABLT S, HELD, W HE
LW ZTTHhHoTHHLADLNSE Z L& (45, 46), U E RNEex
ATTHLEFREEIIROKRIT 2 HE2BALZOTH S,
LAl FSIECRULE D ETBHERNIIKY) —E, [Wehifk] T2,
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bOOETIIEWEBZBRMZRDIDTH S, Fiid, FIZESOSH
EVoTHIWVWHEBEWYMHZILTWEEWIEHEDODBEWAALS, HH
LTS, 2F), BTHEDTHA, LL, FOEKEIZ, BO-HIRB
HWIRELDoTWZE, HMIIEFDVDE 2 LB DLDTH
BHo FTHEETRT A -2 [F] 3HERLCEHEALZ LEHIHET S,
(84) ZRThH, RV —OBRNEBEZ 2V, HRIZD IR ESOHEHICH
BN ThrVh 67,

“But what about me?” she said.... “I'm very scared, Buster. Yes, at
last. Because it could go on forever. Not knowing what’s yours until
you've thrown it away. The mean reds, they're nothing. The fat woman,
she nothing. This, though: my mouth’s so dry, if my life depended on
it. I couldn’t spit.” (84)

HELTHOIELADPL LWL, RVE LTI VEROER, KE
WWERDLNTERKLICRY B LDERL TS, F1UE. T TIIHEEN 72,
WroTidh bz, TNLHOTICHLDR - 2HETOEVWTERLLTZ
ETHbB, FITETOREDHMBEEL L TELBHOEM L = T E
BiARe L, oW EHSDEETCESTTA L W) EER IR XD
LNTVBDE, ThiE, BELDITEIOREBIIH LT, 20THOZFDL %D
DERIIDVTEIDITIONEMTLHS, b L. BFEOENFHHRE*
Bz, REZELFOLODOBRIZIEDNLADLERLILELZDE, Th
P, BEOHEFEL THHICREZDIZER) - ) RERELOTH S,
ZLT, BEIZT A HOHETHN., FlaBOMRNERTID,

EZAW, TOEZMFENDRILIZ, v TR —DRFHY 2 AF v —
EBTAVADT yFe—O—HHCRBOBERE BT 2 v, ¥R b,
F)—RZEHFLHOCHEKR. T 2bbHECOWNENDRE V) BEEEF-C
WRWRLTHE, TOPDLYIZ, IRZIZZFDHLLTERL-E FIC [EiF
DA (the price of unorthodoxy)] (Hassan 252) %3\ hSbHEANELT A
ETNWKDEAL ) LGB INS,

LoL, HEZOKR) —DHEEDY, <BEESIZEENL<EKADLE>E L
TTR%L, BEZEENL<EACFoL D RE>SE LTERREATWAS
S EEBT A2 ELTOAFET AL, LEd [MiE] oRED
RIZLBPHFRELZZWIERZERLTWASA, 2F ), K —IBBOBIZELD
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BRDOENTAA—TBDTHI, FOALA—VEFKEIZEFTEIVEITADD
DT L2 BDTZ,

INETRTEALLIIC, K —-0OFIZESIATRAbOOFITIE, BL
WEEEBTHHA R —T 4 L{BETHHDPL V" IMEERISEARLT, &
LHHREOUT Y F v 2 hFEREZNIZOVTHL MK E AL, TTHEL
72O ) REGNELEENTOEDTDELERPHREICEETHLZ L, 50
FERDOTRANVATTATHLIILIEDTERRETHAI L, BETLHIZELD
HTIATA Y MeFETHHILD, BWICL > TEEXAAOHEIZEIZ
HHBDD, K —DFRTEEDREKFE LTRZBERLTWAS,
ZFOHTH & )b}, Breakfast at Tiffany's DEBELREF—T7 Lo TW
HLEEDHME RO DL, TOERERER o0 B—F 1 DEEDL
*FDEFFTREL TW5,

Now, as his thirty-second birthday approached, Truman wanted an
apartment that had at least the basic comforts, a place he could call
his own and decorate. . . . It was probably no coincidence that Holly
Golightly— Breakfast at Tiffany's was still much on his mind—had similar
yearnings for permanence and stability. “In some part of his nature he
was tying to find a home,” said Oliver Smith. “Where I don’t know.”
(Clarke 296)

—fETIC 3,4 ¥ BULEWZ 3%\ (Grobel 278) LW B R—F 4 D
TEOHELIZ, #B. FEhE ThrV 72205, H&EEO [#] o iz, #
ABRKERZHARS Lo lchR—T 14D, BHEBFIIHT2UEVWHFET
HolebEZ b,

AR=FT 4, T O=IlL B4 52— T, HENEDLLLRS

X3y F)V (buzzard) 2% ) 7-nEiEa/-2 Ld5dh 5,

Because buzzards are nice and free. Nobody likes them. Nobody
cares what they do. You don’t have to worry about your friends or
your enemies. You're just out there, flapping away, having a good time,
looking for something to eat. (Grobel 227)

COB, ROWEIZIZR) - LITLITOFTEATH K, TIEY 724 & %
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WL, FBIZ2K b, REBEVIBEG T o LiRLTWAWET
(Don't wanna sleep, Don't wanna die, Just wanna go a-travelin' through the
pastures of the sky)] (19) DNENPATVWO»d Lkwv, [F] K1) —
Vo RO TFHEMTHL LY L - VAT 7 =D AT AP RLBIZLES -
2D, Eid, AR-TAHETH o209 LRV DIZ,

DL, EEL ORI TEANE, FY b FEEONEEHL
HIEL 2o TnDHD7,

3. T#l. RY—, E

INFETHRRTELZEDS, [R] FFR)—FMLHTHEE R LI
SoTEBLHMULEL, R —EBLHINEZLIZE > THFIEET K
ML, BHAWO ZAFGEE Do T, LICEFRFRHIEIIAEE DR
e L TwaEnz b,

[FA) BEMPO/NHRE LT, HLBENLEFNTEELREBEIDORSY
ANV FEEL TEHEEFOLEE LRI LT, ERELTOAE—-F 1
DEZLEFREERLTVE, —H, F)—AALLTOIR—-F 1 DESL
REETEAEL, HOBMErRL TS, ST L TEEN HE TS
TEICRBLERST, HETHZITHERERTA I L2 ER LM
BRLTTITEFETLVWEEL, (EFEEBHOHEBRES o THRWIIETH B,

CDXYIT, FEEIHE—T A LEBEONL A R—TFT 4 FEBFICHEET L L
CEoT, fEmIZBITA R —oHTCHH oKL, b0oTL % BED &
IETEEOFOREIZEL o THE RN TWDS (Holly’s lack of self-
criticism is balanced by the searching temper of the narrator) | (Hassan 254)
&b, R - DRIFEIZEBT DI, NP Eo72L9
W TR DT E D (sensitive) ] T [ LiEHD ) AN (a streak of the poet) |
(29) THRLATIELRLZWY, [FA] PZ2DREZZTEIZRLLTWEDT,
R —ZROOTE7: R 3, BEEZODEEL2 DI LS, FICALL
Wb L enbox L0 F FITBWERD, 20 X7 2 #EBIZFIE&FT S
CELHEBL, TATHSEETHLIICH) 2B s, JIORFET
WX, BRI R =T 4 DA AR =T 1 282 L, BELTWALI L1k
bho TORET VI AT 4 7 REIRZ RNV, ERICIE, 4+ FT - F
A % (Theodore Reik) WEFZH L/ L HIZ, FA IV XLADBKREWHIZ TBED
% DFIA (the expression of self-love) | Tid7% < [BEENT-WEEHLHD
DERDFKIE (the desire of the self to be loved) | (27) TH B & THhIL.? =
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CTREEHFE-T 4 PEEFLRIT 2B I NI2W L) BEE D Breakfast
at Tiffany’s BT 5 [F] LK) —OFEGEEFBICERENTWAEDTH 5,
R =i, [R] 26 RE, 43 [BBATLE 720, EamkEoBE
EoTWAED, FEELTWASED ( “Dead. Orin a crazy house. Or married.) |
(13) DENTH-> TORBETIIRVELETH DA, A EEEE VD B
ADRPTR)—ZHETLILET, SN A VY—DERmEBV,
R —RERD L) IIBRPREIAN A=V e o THEBLEET, FRIZE-
THEE, A —ORFEOHOERIIBY 2 EEETHA ) LFBL LD
b, WERILLIICHEELDOREPRBEFTIZUD DN TWTIFLWE, E
FLEIEDLF IRV ONLVDOTHE, Dz, ZOERKIL. EEH
TR LTHLETLE) VYA MOYREIC R D 2 EhoHbhTws, 8
WHEBR ONAEZEDORIL, HESN, BORTU-F ) EFATVLEDT
H5,

4. ERONE - - - REICHBHHD

WR\Z. Breakfast at Tiffany's & 51 R—F 14 DfOH - B/t (oF 0,
IRV ARNY =V 2Ly A BOVERERL) EOBBREEZ TRV,
Other Vices, Other Rooms \Z86% V) | 1 DFEHE 2 I S 4172 Answered Prayers
(1986) IZW-b ETOEMEMEIT S L. REHEOL/LD 5 VI35 HEN
L EREREBIC, —ELBOAEREECEMOREICEA TV 2 B
BdHHIEIIENF2LEALS,

Other Vices, Other Rooms 13, = AFRDENF2EHEL, Nv T r0ED
“nocturnal style” DFFz MEIRICA T 24BN TT Y v 7 /ABB R IER
THb, TNA, The Grass Harp (2725 & —8E LT, —ABOEYFELE
Y5, BT/ AIND Yy 7 L HRPBHET A, 05K, “A Christmas
Memory” ®° “One Christmas” & Hb¥THEr &, #NPVHAICHIEHES
ZHSNTAEMTH B 00 EH DN D, Breakfast at Tiffany's . BNy 4
Y DSIZHER L. The Grass Harp & [EHEIZ “daylight style” O3 —
THMICET S, T—FETATHEELR—AFIIE VI Z L1274 5(233),
LHL, #EVERHTLIHLTHAEZ LR, —R., BEHEEI DLV
E TOEMORERIIMEZED ) V7472 3 VOFEANOBLYES T -
TWeZ & EM 5. Breakfast at Tiffany's \ 3/ 7423y - IRk
Wb b In Cold Blood (1966) ~DIEE LB LBRENDHLEEZ LT
o TD. HEOBRBEELESHONL In Cold Blood TiE., ERBITH X /-8R
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HRANFEHEDEIINVENY =V aDFFE2BHELRNS, BEOARLR LT,
MHRTLPRLAGVEELRRIBEHE L0 THE, FRHh520EE, &
BN E UTRED T EERINT-DH Answered Prayers T b, 1 R—
TADFETIE, CONRIEORSEEELZY, HEIBROTV—-A P&
AETTHolzo In Cold Blood \2BWTIERDBTEEHE L TV EE
X, COERTREC, (EBEOFBETHAI LB S~ AROEY F
P.B. Jones& L TR > T A,"

SO IIHEERT A L, HOBEKROHLIT, LJEOHFELSHEOHFA
ER-oTITE, 74023V OUEMENPS /747 avd 742 ay
12529 AMREHDOBRIB TV o D) ITR LIS, LA L, EBIC
. RIER L LTHBELABRAP O T TI<EESOHFLLEE> 2R
AEED E LT 7D, BENIC In Cold Blood M DVESIZIZ 7 WAL H
FOBREEHRRZWNI—ZART T4 TE2HEL, TXTEEBHEOEELZ LREL
TWVAHH, MO BIEHEENMBVEREIZBVTH, EEOEAR LW
T4 arBI4rarkhoTHEEINEDLTWAEDTH S, ME
IZHBLTWADIE, FHEICE > THERICT ELV<EESH L LDES
NETHRLTWS ZETHF B ENL<EESYHBTA2-0I0EI NS,
RELTDEHLRIRELTHL, COMLIE—F 1 ODBRWERE 2 hET
K3, AR =T 4D T ALELTHERLERD LS IZHRTWE,

VEmPBIENTH AT Lid, COWEAEL W), BR- L [FE]
BBV BETHH L) T LT, BEEDORIHIFREIZZLDDD,
CDERNS, AR-T 4 3R NS/ v T4 s vay - )L
WIZEBLET, MEFRENZBOZFNTHN, L) FEWLHEED
FNTHN, BEEFBRLBZFIE LA TUTIAM LE2B, HKR—
TARBERTHAZLEREL, Ty 7 BOMPEED [H
DEDOKEDOHETH LRI TH A JEHETH(F VR EDL VI 2 —,
19664E, 11H10H). #E—F 1 OREIZ, FEILSHEHT LELS
RHBBEDTORRLEEDLEDOTH L, HLEFTHFEEOEEZHNZ
dET D, (200)

DFN, WEPRELZ-TWTH, REOFENELR-TWTL., HORIERE
HEI—BLTEETOEEEZRDTVWLDTH5S,
F#fI—E L TRONE L H VD E2DEHIE, EOESIZDIMVBEELTO
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EBODEHBIVBHENIEZALTRELTVSLEIETHEL, FHE, FLD
BIZLGEENZOTIRAESNTWE LW BRTII RV, M, BER
I EBIGEZ 2722 ¥V —FP 20T FORT, H20IEERE LTEd
NTWEZ LD, BIZOVTOERERIAEFEALZER, I{ashs i
Rolze LML, SCTREOL S BMAADHREBEDEARMETIE AR (| A
BHELIELALEMBTH ol L & —EBMICIMETH o2 b AT
NABAR LM, BT 5 IUEREI A LT TEB AN OIMIBAIRIR L %2 -
THNRTWBLB I ERZFRLTWA, LI, b ihrh, 2K, B
TOFRBTEALEeHETIMHRERBELZDTH S, EENFTLITHEENT
W5 EVY) In Cold Blood TE %, V) — + A3 X (Perry Smith) &9
[HR—=7+ BEPRVEEARZL LTHERT TELAD B0 L v,
WO LV EIZAR—F 10 [IMBER] OFKBLLTHEbLW] (BF
139) APV 5 2%, FEELTOEELNGE LTOEEL OHWH
B~ b E Rl-DTH B,

LoaL, #R—7 1 OFRBMIMBETE 2, Blrh oz d - 7-H
RO, YaxIuReayry, FLTEK)—0ORZnwi: [FHLETEDY] 5
WITER S % “unspoiled monster” X, R TR) —RVa—rXIZRHN
5510, BBIZE-sTHERDA, /v A %K ->TL T o7 “spoiled
monster” “NEZEDLOoTWo72DTH b, [HIKDOP.[ (the middle of our
planet, Earth) | (dnswered Prayers 5) £\ H) A ¥ 75 U h L k<BHODDH
L>FTCHED TV THR=—FT A PRI D720k, BSOEETH S
[FEBHLZFED] b L <IE “unspoiled monster” TH o721l dhhb b,
TOFEINDLZ DL VIIHERE T TIZ, £{DALIZE 5T “spoiled
monster” & L TERBEBMERLYEZ LT TIZBRRKLTCLES-DFE, 20
VRO —EDOFNER AL, ZIHh L IEEDREBINELT LD,
AR=T 4 BEIPEOIERTH o729 d LN W EBZ BIIETH A,

Breakfast at Tiffany's &, EBDOHFENOBTHR AL E, JYaxzpeay /o
IVGEBRBIR—FT A ZBbELEALLS, [R] LW IHERELTOH
R=T 145, EARTHEFR)—LWIBALLTOIR—FT 1 2 RBFIC
bbb, TNICLoT, BEL>BOEBROBEICEBELEIA-ER
PEPEINTVS, RHPT, fEEOHBOGRIZ, BT, HHL i fhE—
BRERETHo1D, EHEHEZOABTH o720 $TE5—~LEDbL, FhIZH
b LT. BIEIGROFIZBGERER LK -OTHE, br) LHEE
. BOERHEP ZOH 5 FH (Grobel 34) R v ARAERICEZ - X5 12
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MRVPBCTHIMBE THN, RII<LJESE<L<EESOERBEL R TRF
ERVIRT NSO, ERDETH ) —~AD<HIIIOWTOEEYBOHT
WD TH5b,

— B

aAREE BROT A ANFE UL BER] OFT, hE-F 1D

[EVWERVERR] 6 [Wil) 2w colhsHicRonsIlEE

BWIZOWTER LTWD, (124-141)

2. FV—FL B A EMIIH L TIBEERTH5b W ICHSD [B% 2
5] LOS%EREE S D “a gesture, seeing often repeated, I came to
recognize as a signal that one was trespassing. (21) 5 Wit, By %
L [RREWEZ0OAHIZKEEY ( “I hate snoops” )] 27) LB, 18
#9 %, (Truman Capote, Breakfast at Tiffany's [New York: A Signet
Book, 1989]) LA, ARMEDSHDBIHETRTIDOMIZE 5,

3. John Aldridge, Maxwell Geismar, Alexander Kiein, Granville Hicks 72 &
DYMFTFRDBEORFE LS R 5,

4. FATEREDDOLRAY TiZ, LITLIESRENRLDD, YA T 7— -
A% =7y FO [EXH6~0Y) ¥ (1939) ICHTL 4885 — -
RINZEDEPRTH L, EROITT - 74 5= (Gore Vidal) 12,
196940 [FL A KR—1] % 165 T. “[Capote] abducted Isherwood’s
Sally Bowles for Breakfast at Tiffany's : in short, was ruthlessly
unoriginal. . . .” EBEEEL TV 5D, #EEFEOL U SEIITDH L2 LD
DFEES DR L TV 5,

5. YEmMDHTHY —»% “beautiful child” (78) & IEHITH TV BIBEA S 5 25,
AR—TFTAEEEFTEIN Y - Fra—-DZ % [ELWTED
£ XU, Music for Chameleons T, W& % 4 M WERMIT—&E2HZIZ
DWTDEIRICTE T WA,

6. Z—FdFR) —EEBRIHVEICHBE 22 L, HHROBROS & TF
THhl, BAECEHLTS, R =2 ma—g—-ZITHTro VT X 4
(Lulamae) %RV —{lEZ2 72X, =—Fdb=a2a—TF—2TY1Y . 2
1 (Lillie Mae) 76 =—F VI HMANRELRITHBLTWE, A
EZDELILFLZBWTHIBEL T3,

7. BEMIZER) -OROE)LREEESEBOI L . “1 simply trained
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10.

11.

12.

13.

14.

myself to like older men. ...” (21). “you can make yourself love anybody.”

(37). “some of them[whores] may have an honest tongue but they all
have dishonest hearts. ... I sort of hypnotized myself into thinking their
sheer rattiness had a certain allure.” (65). “I'll never get used to

anything. Anybody that does, they might as well be dead.” (20).

CAR=T AR TTVAR—A] DA Y F 2 —D%HT “Was Holly a

Lesbian?” & BIJE AIZFEAQ SN T “Let’s leave Holly out of it. It’s a
well-known fact that most prostitutes are Lesbians—at least 80 percent
of them, in any case. And so are a great many of the models and show-
girls in New York....” (Inge 142): & X TWwWh, X)) —DEr a7
VT4 3B ZEETHLY, HiE, Pl LdbRELy T v VARERE
T NEORRPLREL LTEZRADIELTWEEEZEES I,
“I'll let the fat woman snatch me sooner than help the law—boys pin him
[Sally Tomato] down.” (80) & \WH K —DEETH Kokl %%
HOMEFE LTWA,

77— bMBOXBEATIEH L TWw5 . “But the one Holly most

resembles, in spirit if not in body, is her creator. She not only shares his

philosophy, but his fears and anxieties as well....” (Clarke 313)
Norman Mailer (3 Advertisements for Myself DT, AR—T 4 LI D
PEFIZDWT “... he is the most perfect writer of my generation, he

writes the best sentences word for word, rhythm upon rhythm. I would
not have changed two words in Breakfast at Tiffany's, which will become
a small classic.” (465) (B {FHMEL TW5,
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