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This World and Eternity in Our Town

&k KEF

I. B

Thornton Wilder (1897-1975) {2 & % BElll. Our Town (1938) 113, 7 A 1)
B DFEBIE LR D EEOBOZCVEITH ), 7vFaTEHZVRS LHR
FOLIPTHEHLEEINTWRELEEZELR TS, ZOHLII, BhH%
BERREDOBNZERL. v M L20FBL Vo Wider DX %7 % —H)
LEBEEREOANEIL LTIV E, Ev 7 AL ENVERLEEE
WHZWEIZE 2 =) ¥ UHEREBICEITLE SN TV A LOIHBBSETY
FELRTWIE, T/, HEWNEMIERONL TV EDIZFIrbETH
LR BIEDT A ) HHIEBRAD ) A VT — %KL SEh Lol i
BT RKEV, '

L2L7% %%, Donald Haberman d#E# 35 L H 2. ZOBXT7 A A
AZRDIZHDBLEINTETNT, 2o THFOEMBZAEDNR T 2o
Twb, 2 FITEBTIE, CORFAEEFERPANEZBEMETH—FT,
FERIZR, EIIHTB2FEESBRYS, R0 & L B~/ 2571
VRANEIIHT AR BI I EIAIIRREINTVWAZ L FHLNIZL
AR '
CHD=ZFBNZBVTHFOLNEDIE, E—F2S5MEIC [BEEE] (“The
Daily Life”). [% & # #] (“Love and Marriage”). [k & &= % b O]
(“Something Eternal”) T 54 Z & #%, Stage Manager I & - TEZE 25
ENd, Eid, COWBELDOLDI, TORD, BEICBWTER)ESRS
REROERZ RAKINTEARE VI BORTIRIEL) LT2RATH B S
EERLTVS, €T, F—EPLIEICR TV Z EIZE T, 204D
HEA, AR OMBEANL . ABOEHIMEAL S —fEME~NE ., £ AB O
HAEPSHNELB o TV HABEBELPIZT 5, BETIE, ZOES
A, HEDBEEDNSER T X AtENE, BIZREOTRERTTED
BIRL L5 & LA<AHTAEMEM LRV >THDL I L FHIAELV,
T2, TOMVORRETREICLTVWED0, Wilder DY Y FY) A N7%Z KT
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TINF—TH), COZDEREFrL2Tdb0ELT, ¥ TEET L,

I. BEME7TAYHE

F—FTHLIITZHN5 DL, Stage Manager I X HEHDOBY ICHE
HEFETHHD, £ TR, BEELBEAOEEFREZzAL T, 72U IHE
BRA— LD IERICE R, PERHBIT 2 2H -2, JHRILIL T 5,

LM T A1) AEERRT 572012 Wilder 2 - 723513, BHAY
RS L i BHT, Grovers Corners IZ B4 52 5 LFEKEIZ, 2205
HBAIZHEEEHEL, BARLHRIIEZEEHETAHL W) FETH 5,

HiEFE T, BT R OR KD H20RADIEEIEAIZE .3 F D
BEXEMERLTAVAD, REAERPOEXEERIR ORI 2R 2
EIT- A TH S, BHIF2RIZEEL., NSHEMIZOEELICL 5
RALDE IO/ D72 T L HF RO Rl & v 2 5, Stage Manager i3, %2
ZZDW] Td A Grovers Corners % New Hampshire I2&H B/ 2HT & LT,
4240 L BRETORE3TH 2 52 (4), M LD EMEL A L ERSE
Bo MRITEIC, HTDO@E ) DFEFRZEFDFEANLL. AD - Bis - #% - XK
P BARRBEL WO LHNIZET 26HE B O OBHPMOBEHANDDOES T .
HBLTREL. SEEONLETTHEOBENIORIIDEDDIT X LITT
LE)o!

B OFEAD—HIZ., FIZTHORK Y@ L THI SN 5,Gibbs K & Webb
ROZEKET, HKICHEWVICEERO AT ERFEISR D, EHHLOFK
ELDEMBLTHORELELETRTHILIE, EFPORTLEOTOFHE W
BB P ERRORETH S, RIEFNFNEE LEFHTOTESE LW
IWEDEVIEZHLLDOD, RIIEFRNDLIREKXTHIXBTH S, &
Bk D Dr. Gibbs "B LS OB T, Mr. Webb i3+ KL F > DAfgE &
o TWBED, ENTE X EIX Mr. Webb idHILEF BT LRLIZVE
BoTwaiilhLoTwva, b Mrs. Gibbsid [1Zob 2 H & LT,
BELOBWIM] (“aplump, pleasant woman”) (7 ) T. Mrs. Webb & [&
T, EmA T, &2 LA2Z] (“a thin, serious, crisp woman”)
(7) LLTHBAINDD, TOy FORBZELT, FiZFlLEox v
F75)E¥A Y a YIZEY, EIXHEIMNTVEDIE, BHEEAFBFTOESEH @
LTRONB__AOBEBRELED TH A (“both of those ladies cooked
three meals a day — one ofem for twenty years, the other for forty — and no
summer vacation. They brought up two children a piece, washed, cleaned
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the house,—and never a nervous breakdown.” 49), ZH 5 DOMEFRIE. HS
YERLGHTRTH A LA, TOTHRALLIZFAROMERZZA 5B &%
o, FHEALBIZLTH, Bt PLEZEEZR L T 5 Emily Webb &
Eo5 L, B, EEMICHENR <all—American girl> T, £EOFE L
Tk, 7AY ABMHEROBEEXHE ) RE2H - TW5A, FERIZ, George
Gibbs (3 BFERIT & D FANTER % <all— American boy> TH 5, % L TM &
D, BERFENTDPTIRELEROFTEATVCLEWVIEDT T 774
ANVTELVT - AL F - VBREZHIZT A) AESPHRCEKIEINT
Vb, '

CDEHIZ, TOZFREBZEFNENPSLHESIHE 0D, &kt
LTIE, BREIC<SKBVELRS>RELRDTH A, #LT. FORBEAEEMRIZ,
FRERR L V) EICB T &AOER-THPMBROAB S A LidvE 345,
BB BEOTE Vo EZ AT T,.] (“Wele lower middle class:
sprinkling of professional men”) (24) — & OB ETHEMANE DAY . FEIZ,
T X ) ANENETERIN D BRI E > T B,

B—HTIE, CORKRIESAZH T, KATLPOHE TOEFHREIRS
Nb, FOF/RIEBLE DT X)) A AP, FiCHRoEmHic, F2Ha&0%
EHPLEBEIIFEEVEIT RIS, KOPXEFL TNV LDTHE, £D—
BiZid, FHRAb2ECTHBOFTHE 2E8DER. WX THOELY TS
BH, KEOFBOBLLRDNRFIALERRES I EPHRLIELL DN
DYHEFADEDPLZEN, FRI-LOFERETE, £FELLIRET AR, HED
BERETOHEB L Vo7, RERKOT 2) 7 ANICHET 5 HEHHRERSES
HHENTVE, 2F 0, ZITRARINAIONOELY, 52V IHEY
M- [RBWETTYT, BERIEBOLLOTLLY) PR LOMBRY) TidZ DHT
POHOEFEBICETALSL) AT —ADEHL TWIERAL] (“Nice town,
y’know what I mean? Nobody very remarkable ever come out of it, s’far as
we know”) (6)—%%, Grovers Corners % Our Town 85 ZETXTCiZk -
TOSELOA>EEBbEERERL > TS,

HEOD/RNSGZILEY - FEERDLZ ETHOFEANDOEFICHEREFS5$
% —7} . Wilder (& Grovers Corners D] & L TOEHIMEZHEL T, 1
Lo TTA)HDEDHDOABIZOWTLIERAIEEHEL L) ERA
TWb, ORI LT, Wilder BHEARD & H IR RT3,

Our Town is not offered as a picture of life in a New Hampshire
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village; or as a speculation about the conditions of life after death. ...
It is an attempt to find a value above all price for the smallest events in
our daily life. I have made the claim as preposterous as possible, for
I have set the village against the largest dimension of time and place.?®

2F ., fkiZ, Grovers Corners % i AR 0 B & 2R OHIH & 21T % v
ECAIBELINELEDE, 2072012, iz, BRIOBHO7 X))
AT LEFEE22H o B2 2 L BERRNICHERR L T 5,

19 2 H20EAC IS T T, TA D A TIETTICEER I DFEELT
Wiz, T/, 19084EIZFED HE N/ Ford 0 TRIHFHABEIZ L - THEHER
B Lz, F—FTid, CORICLHEDORDSH 5 Z LN S,
EZHETIE, HICLHBENIVoTEALZEHLMIENE, L2LE
NIZH b 53, Stage Manager i [TH. EHhNHIETLE ). &F
BICR T, SO TEZidvwo T4, (“You'd be surprised, though-
on the whole, things don’t change much around here.”) (86) & . Grover’s
Corners DK E 2L BET 5.6 ‘

Ihid.Leo Marx EXEEGLUEDOT X ) A XA LOBRIEIZH 5 i85 L 7-
<HBEIZBATIEMETHERLL ) ETHEE>EHEH LTS, ERE,
Marx %% Nathaniel Hawthorne @ The American Notebooks (1932) {ZEd L C
BB LZ-DEFERICT, SCTHOHBIIZEVRAGEMBAEVWIREL LT,
FIEOEEMEDN TS L, Our Town TIXEIZ, HIIZTE 00T
SBOY AL OBHMICHANEB L LTHELhTnE, &5 Wilder 10T
DEALELBETHZ LT, BHOMNEZRRKBIZERLHIZLT, £LLED
BHXHOBREB LT EWLED LI LTwE, 2D &I2L > T, Grover’s
Corners 37 AV H ANk o T—HOERDEE>ELE L TETEDTH 5,
DFD, FITIE, ANADA 7 RFFZEb/OITTIER . LD
D<HPRRZICEEZTVAESHLELEN ) ADTHbH, TOERIL, F—F
DEEDHFE THFIZHN S,

I never told you about that letter Jane Crofut got from her minister
when she was sick. He wrote a letter and on the envelope the address
was like this: It said: Jane Crofut; The Crofut Farm; Grover’s Corners;
Sutton County; New Hampshire; United States of America....

Continent of North America; Western Hemisphere; the Earth; the
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Solar System, the Universe; the Mind of God —that’s what it said on
the envelope. (46) '

BRETNE, $XTOHEEIZ, HORTNEREL T T VIS ETHY,
ABIZEELE LTOBERELTRVELEHDD, Fhiud, AL TWiFiE, K
ERFH, BICE, #3208 ELTLEIMOBLOFICH L, Nak
BIZLATELZWEW) ABMFEECETAERORBELDOTH B,

ZHOXH I Wilder i3, HEABZH VW E—FIZBWTH., AMo&%
FHIZABIZEZADPOWHE TS EWV) BHE Z2OFKKEOBEKN 2 —H
DERBOPIZERRL TS, T/, TORETIE, ESETHELI NS A
MORE, TZTRELESERD>L LT, BICEBHAY»ESTHSF Y
BN, FORBLREFLIZHMAAL T & T, LRI RILT B HEMR % 1L
LTW5b,8 T2, COERD, 7PRPHBRICHELERAOT A Y HHLE
HeHRBRLAL/AIVY v 7 BB TRDS LWETLASH 5, i, BAD
BN EFOBRIELCRELNERRLIIELEZDTH B,

Wilder 1¥, ZOERZIZOWT, [FRIZAEIT OIS+ 5EMN L LB %
WTHEHARIZRHLZD o720 T3] (“Iwished to record a village’s life
on stage, with realism and generality.”)® &, — R L7273\ T, %&i125]
ALEMERLDOET] dma— NPV y—OHEMNOEFELYBE LR -7
DELTRMEINTVEDLITTIEH ) T A (“Our Town is not offered
as a picture of life in a New Hampshire village.”) L 3 FETAHRES *1To
TWwa, L2L, ERICEIZIDZODOHESIE, Wilder DU EDDER Y £
BRTRLTVWAIZT ELR W,

ix. 20D B HIETEGE - 72K EEZ BAEMIHE 2 & T [
bz [RER] ZEAR LTS, UL, ZO/NSZEICEf O
PHNALZ L 2MHIET 52 & T, BB LILHESE S, BB AR
EEHEDORBZRRLI-DOTHS, 25 ), MAOKEIEER E@EOT )
HEMEERE LT [—ffb] SNBDTHE, EZAH, FDOLHIHZAMOE
rFHEDLDLETAMOBLOPICR LI ETAERE., EIELE=51C
BUFAEEEDTFA TN EVI BB R—ARI T4 T2 5250BZ kIC
LoT, BIZERBILENLDTH A,

M. £&EFEOY127I
Grover’s Corners DERITOBRLGIZ YA LI TNV Z O LIV YV — FT
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I, Stage Manager #* Our Town b —fit, BEELHREEE, Yz —7 XY
T OVEm & FHIZFDOHRIZANGNE LFESL, BRIZBWT, A4 DEMERZ
BRIl Y ToRTnwanZ LBl L%k, REaER e Y EEICE
WTTER, BROEL LI, §OEGbDENEEDLL 0727259
ERHTINZ. Our Town *h 7 NVICANGEBEY2, [406THEZDOANA
B, XA 2R v EN— T ORBEEBBRITL D O RbiZow
TWE OB LEELHALZ EHTE 5] (“the people a thousand years
from now’ll know a few simple facts about us — more than the Treaty of
Versailles and the Lindbergh flight.”) (33) 72272 LB 5, D F D,

BRI LR EBDORIIBEN TR ko7 E@BD ANADETFE), @B
L <NELRYFES TR T 720%DTH B, i, EOITRDINTEMHAT %,

So—people a thousand years from now —this is the way we were in the
provinces north of New York at the beginning of the twentieth century.
— This is the way we were. in our growing up and in our marrying and
in our dying. (33)

BOZDOEEN., COPWENEM T TXTHHEL TS, F—FH George
YEmily #8 LT, £ [RE] 2oz dhid, EZRTRESD [#
M) PEEL LB, FLTE=ET [E] PREHICHLESN, BI&KT,
AEDES LEY LELTEDOFA 2 VAR ESNLHMAIZL o TWEDI,

FROBMEATIEZ B, ETEHTIE, BCAZRW<HROD >OHFE
M, BIEEVORIELE L TIRRE NS, Stage Manager OFHBHIZ X 1L,
HELZBALTIT DN ABMOEGIEHICBIT S [EDOER] (“the real
hero”) & B % D4 TJ(“Nature’s attempt”) (75) 72& & h b, [BRIL
MOFETHLABRETEZEFIL, ZIZRPLETADTT, €9, 72K SAD
EENTICED, BB L T L7.] (“Nature’s been pushing and contriving
in other ways, too. a number of young people fell in love and got
married.”) (47) L WIHIRTH A, TZIHHLIHEEAEAL Z LT X 595,
Wilder & [E L& FHH| 2B ICEANRZLNRVOMBELE LTZITTRL &
LAEOHEN EYFH2AEZECERL TRA TV S,

LA Ladh, [FEFEE] BT A2EDBRICHT o (T A S 3V,
%L, B ANYOLBEBENFRENLTHE, TORBR, HEIZED
b AHGEIL, BHAWL-LOREIEDY DEHT, BELZLENIIEEZ DT,
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BEIZOBATIE, <EDOEBEKR>SLWVWHOBBEZENZMVIND, BETXD
SNBEBHBNY - bORFBIIESTLORBRTERD LY, HFERKRLILRK
THEADIETILLY, BETER, BEVADBLIROBEAANDZE, R
B, BEip, KEBTF, BEEBTF. Bk, KLZEOBMOBECBEY B
W LARELDVEDL S o T, HE L FREBROBAERIELAH EN TS,
ETHlRAEHIZ, HAB LTt Emily & George DFEFIZ O W T EFERY %
HEBMEYD B INE—FT. FZREORKGE TIE, $AHIZH L7 Stage
Manager ODIEE ASEEEF D b D2 T 2 Wilder © RIFEX RO T,

I’ ve married over two hundred couples in my day.

Do I believe in it ?

I don’ t know.

M. ...marries N....millions of them.

The cottage, the go-cart, the Sunday-afternoon drives in the Ford, the
first rheumatism, the grandchildren, the second rheumatism, the deathbed,
the reading the will,—(82)

ZD%. K, [BEFBICHOTEEZR), BOLRMELZEFNNT, OEh
S5 OEAD L S+H % v (“He now looks at the audience for the first
time, with a warm smile that removes any sense of cynicism”) (82) O T
IR L, [FEIZ—E S5 Wid, BEDEREVD D TT ] (“Once
in a thousand times it’s interesting.”) (82) &3E 5%, 2F 0., #FHHE LI, 1T
CEACHODPERT AEFEORETH Y, 2OFKRIIENDIEANF o120
T, [HBR] L5 ATIE, o WKEHAAFREE S DT RVDZ,
FNTH, WITZHFIB— [FRTIE, XV TFVRS— > OREIBITER L
WEFLrI ] (“Well, let’s have Mendelssohn’s ‘“Wedding March’! ”)
(82)0 IRISHIFEDEMFIZER L., LOMEIIEIREN 2= 2T » A%FKL
LG, FHEREVWHEN, SRz T B REBIZAXITHWIS LT
BANADRERFITF LT, 2% L bWELZLY., FORBIHEEL 5
TWA LIRS, T4, REDERIBZZZTLBEADERIZBNTEE
EINBHIZEETIHT, EMLCABLBEOES L LTRALN, KIT£FZ
CERDETHELTVAD L) THDH,

BIBIFIEL LT, il eEALTEETLIH S, E—FDBEHETDH,
ANBOEEERRI LI ETEIOEERIOPRIZ, FLERIZGOHERENFFFL
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AENTw5b, Dr. Gibbs #% Polish Town THFOHEEZFE L, HITHIC
RBr/-ED5ETHL, EIAVERRI LI, BEFE L THOFRIZH
bAEIZ, EEFICETAREY ZADT T, —AREDET, bIFH
3D Emily TH b, BICEALRZ I LI, Emily FHEFNRETELL o7
TETHbB, ErEYHTITAED, HIZ, AMOEIIEETFUAATYS
D7z,

%:%’C“L‘i FE_ROHL WHEHFEMR & S RIICEIIITEAFEDS

o BEIZEME VI RET, %bau%Ekaﬂ%#ﬁaané%uf

B’)Z)o ZFLT, ZORFICHBLLPERT S, ZOFILEE-FELELRE
THEETCWIAAPAAD VL, FNEZIIHD L HIZEHIE, FEIEZETS
ZELLRL, HEVoTERBEITOLRL, LEBHPIEIIIVELET 2D
72, (85) #LTHSPEr AL &L, [BEonORICIIEEZER L, T
IO KRBELERLZEDEDS % {, FF A1Z] (“their tone is matter-of-
fact, without sentimentality and, above all, without lugubriousness”)
(85) EHRENTWE, 2F DI >IF, BIERPENSI2HL TELNS
NE [YROERE] 2OTH 5,

L L %A?’flf?b"f)O)Emily W EREXTHWBORKRE ﬁ‘?%o“(b‘
7201, %%f’%@l IZHEIF L TEBLTWAZ LN TE RV, 2D

"“¢¢ﬁ5Lt%&5mu+/f#U HWIFLAZETER L
Emily (94) (X, 302 T X425 HW KLV AR2ETES L7 Emily
Dickinson %388 & ¥ %, E#MICHNT Emily DAV FL AL, |55, 3
EAHEIEEICE T LN IRIE RV, <E>ORBEORKETLH 5,

COFERER (B & [K&E] OBBRZIRIRLE) ETHE=ZFDT — <,
Dickinson D& . “Because I could not stop for Death”’ ! 82 S 2 5,

Because I could not stop for Death—
He kindly stopped for me —

The Carriage held but just Ourselves—
And Immortality.

We slowly drove —He knew no haste
And I had put away

My labor and my leisure too,

For His Civility —
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We passed the School, where Children strove
At Recess—in the Ring —

We passed the Fields of Gazing Grain—

We passed the Setting Sun—

Or rather —He passed Us—

The Dews drew quivering and chill —
For only Goésamer, my Gown —

My Tippet —only Tulle —

We paused before a House that seemed
A Swelling of the Ground —

The Roof was scarcely visible —

The Cornice —in the Ground —

Since then—"tis Centuries—and yet
Feels shorter than the Day

I first surmised the Horses’ Heads
Were toward Eternity —

COFOFDOD & FEMIC Emily bIBBEMIITE TV d oz, 7225 5
EFEICTOREZRIITICEHN S, Emily 05 Wally B P FttoExr v 7
TEBRIZPDP > THAIZ L HIZ, F72]JoeCrowell, Jr. 2 EESH TEIRIZL
72, HERB6MEVIESTRMICHOZONE, Lo L, [Hit]
(“earth”) IZEXHMBEERL TVHHELIE, £EETWZEHN—HEEAT,
ZOHIKEAZ LIZT A, ZDHIE. Dickinson DFFDI"HEHERKED X 5
LEBTE, [E] PRAIBEIIE -, T, HZEIFIRIT T BHLE
RoTwd, (B3 —4#) 22 Tid, "I'VEDORBERLALEEXEYIZL
TV DTHDB, LHL%DH, “TIENORBF LI ZVOIZH LT,
Emily IBCOAEDFERZ > 72FLELX WA ) &5, BHICWBIEED
B ZZRELWIIE, 221w 30ild, AETwBOZ xS 5
OREEGhrbL, TNDIPORIAZLETEEZLIDLD---,]
(“When you’ ve been here longer you’ll see that our life here is to forget all
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that, and think only of what’s ahead....”) (99) (5l Z kB AHI20 b
53, HRKITBENE, ZITRHRAIHI 502 T TIZH > TWAHFET
ER->TW, FNIZL > T, Wilder DED XA vt — V4 ETHLINEOH
ENBEDTH b,

Wilder ¥, Mrs. Gibbs D& ZBEL T [TANET—FEEL L2 WVWHE#E
U330, TNTH, THICKUWLBLDZH 6, | (“Choose the least
important day in your life. It will be important enough.”) (100) £ &9, Z
T, O THEEEORD S X242 LIELEH) ARz WliEE Rl
%9 &9 5E.H](“an attempt to find a value above all price for the smallest
events in our daily life”) 2 ¥ Emily D@ FE % & & 2 BT & v ) BARA 7 KB
PELTREINE, T&lE, il e EMbiwnwetB25EH%—HIZ
SR, P ENZWEESH L L, L L, EZTWAHRIZIIARIZZD
MEICR 2% wZ & (“Oh, earth, you’ re too wonderful for anybody
to realize you.” 108), LS L A A E IR, BEL TEBELLWVWH D
(“My, wasn’t life awful —and wonderful.” 93) &\ 9) Z & 2 EKT 5,

HEEFOKRWRZENBELIKD 20, BIERTRKREINLTWS X9
2. FRNLDKREGELEOT AL 2 VO—EENLTHY, BiZiz, Fh
PRHOBLOR TR 5 TWEIELENLRDTH A, Wilder 1&. T DL
IZEoT, ZODRLTHEZRAT, BFIIEBHELHVWEEZTWE, —2
Wi, EE TS BEDORIGEL VI RT T, BBOMUD>LEZRFEOEL T
5o FI)FTHILILL-T, HEABIIBWT—R—BEOMELXEEZ TS
FBIEBT LI EDFVPICHBEN VI TR, DEeOoDEEE L TR
LTwb, b9 —2I2id, BADED, WENAL 2RO bExALH
LT, 2L THL T HKEZ ABERDEDNRVWEAD—IRE LTRTWA,
FLT, FZXEDERETHACDPITTWEDE, 2F), ZOBEMPEL S
ANENTEDLL VDL, D, BOEICBEZMIT T, KELDOBBRTEL
FRERZ LD ELTWAELLTH A, Arthur H. Ballet 25F8R8 L 72 & 9 12,
CHDELFEORDLY) L EF A 7 NVIEFD, ABPKECEHBEL L) LT 5K,
ELBATEAERLDOTH B,

V. X&E%3H6D

Emily iZ. Dickinson @ “I" 2SRRI 2 £ F 2250 BHIT [K&E] 2@
o TELTWAEMRL- L 51T, HEBIZIE, BTV AMOREEH
L [BRE2SABA S SRS L9125 &8 S 1] (“get weaned away
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from earth”) (88)., HDHLBEHAEN-BRIZEHN S, FEOXICH LMI 2 F
OC&L:&%O | | |

And they stay here while the earth part ofem burns away, burns out;
and all that time they slowly get indifferent to what’s goin’ on in
Grover’s Corners.

They’re waitin’ for something that they feel is comin’. Something
important, and great. Aren’t they waitin’ for the eternal part in them
to come out clear ? (88)

Z OB T, 55D F0 Stage Manager REE OB AL L ¢ D
ET, ZDOMI ) THEL -TVABIDEREELZBEICRFI L LTS, K
2. #0 [Adh] 2ROLHICEZEL TV 5B,

Now there are some things we all know, but we don’t take’ m out and
look at’m very often. We all know that something is eternal. And it
ain’t houses and it ain’t names, and it ain’t earth, and it ain’t even
the stars . . . . everybody knows in their bones that something is
eternal, and that something has to do with human beings . . . . yet
you’ d be surprised how people are always losing hold of it. There’s
something way down deep that’s eternal about human beings. (87)

BB b DTH, BARODBDTL LW ilh, AEIOREVEZAIZIRA -
LTRU B Z e v i & id, RENRYT, iifEdkbh, AL LTOT
47747 4 DE 2 TH(“what’s left when memory’s gone, and your
identity....?” 88), FNTHEDLLIEN LWV, ZFOANLZITIZEEZ<H> T
HbHI)o TN, FEEBRZ T, #OL LNAPV, FITIKREDG> %15
%, Dickinson D F TE.“I" ORAKIZIEMICE T AH (FHEE)., 3T
“Eternity” iZM#» > TBIZRE HlJ 5 Z &b h b, TNEFEEIC, Emily
SEHOSORVMEWZDDEFTRTHETED, KEORE L LB 2o T
WBDR, DA F LRI, %ﬁmhu HEORETII R, <fk
DIFFL> 2 BR T A KEII L 5, A
o WL oBREIZAR (“our time is limited” 21) TH % DIZxt L, #OHL
DHFRIZERTH A, FIZ5IH L 72 Jane Crofut DEF AR T & 5 12,
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Wilder i Z DB OF T, <FHITREEGOBAS 5L GKERABRDOHH >
NEFD o T BDFEELZ Y VR ANICRR LD TH B, TR EFE
12, Wilder 132 SN VI B HBORBMBIEN B L TVB, R IHM
DFEOPT, BREZFHETHLABOELIEDY A4 7 VERIVLEFLET
DTHbH,

ZWEEFRER-> T, ABOFEXZZFNINDDIKRELLDLOBEBRTIRL
X357 477, James Joyce 79 TIZ A Portrait of the Artist as a
Young Man (1916) O TE-> T3, F A% Stephen (3B D4R & T
% . “Stephen Dedalus/ Class of Elements/ Clongowes Wood College/
Sallins/ County Kildare/ Ireland/ Europe! The World/ The Universe”'*
EWBOBMEFIIEZ AL, £0%, KX [FH] ORIAFRLD»EE
Z 5 H., T b Bwvvoh vy (“What was after the universe ? Nothing.”
PAYM,16), # #1232t LT, Wilder {3, “the Universe” DZIZ7zD L\ 1
% ¢ “the Mind of God” ¢ EXAATWVS, ZOFHBDEVH, BETHL,
ZOBEIZBITA<HMOFEITARESH, BEIIKREETLERE—HE
DELER%E5 25072, LT, #5113 Grover’s Corners & [F 8 Dk
%3 —#] (“agreen corner of the universe” )5& LC, H7:7 b ELEDH
THHAHPDE I LIZH s ZF DR Grover’s Corners X, #ihd %2 X AFH
BHEETSL [bhoo] BickbsD72, LT, Stage Manager DERZEDH
. [t 7077 —X - 3—F—XTi, LETT, H#2Ab® o<
D EBERALIZS VY, TIE, BRTALR S\, ] (“Hm.... Eleven o’ clock in
Grover’s Corners.—You get a good rest, too. Good night” ) (112) 2BV T,
“rest” X, —BROKRBZET TR GREDKE], 2D (5] 2 ERL
TWb, Hid, BEBELBDAREDR)PLELPTHAZ L2HM5 LRI,
L BDBEICH o TE, RHETEHNALERRL TW5E, Kid, £FH
HEOMEICEZENT, BE{AEXT, BOPREELHAR., £FLTARRDOFHL
LHOAZLEBOWRPLENPIIEREFICDTH S,

V. ¥ &=

ZOBMIE, BEEBOBRLERLIIL T, 222> TEHENDADE
AU DLAKLGBEHEROBMAALETNDL, ZOPTE=ZFIr&bLLEHIZ
BEIEIZ. ABICE > TOBBMOARE LY BREEZL. Wilder "ER L 7218
D2 [BEEFORD SSRPRI LIEIEIV AN WEE] +MAZ L
kb, HEMNZERPMBHLBANEEDLD, BAORBEST AU A
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FBHA L BRI, ZODFKROERPABORBOREBR LERINS
DTH 5, |

F7o, A, RREICK AR L CBMBHDRAZIZE A EFFE 2
Mo /22 &£ T, Grover’s Corners Tid, ABIDA /&y AR NMOE
EPRIESNE, FITRYRENDELEFRDOY A 2 Vi, AML@EOLE
BDPORENEEL R L T b, BIIEDO—ETH Y, BdHF - ErER
H) ¥, Dickinson D§F T, “I"ME > - EHDE D £ A »“Immortality” T
Horzk iz, [FE] 13 [kitt] ~NA») BEOBFEITE20wDTH S,
TORBOWRNTLZENTEHDIR, ARTETLRLTICHFSNS S
EDThHDb, MEMLZIDIPOERENL IO ERLEFE,SAEDFHE
ENDBITPREI > Twb, 212, Wider DFEHM RILAEBICEITE X
niz, <GHEDODERSIIHT AIEDEZITRINTVDBLESZ 5,16
BHANW b2, TOREMEA vy —JIZET T, BELECHEEFD
BERYEIOHT—FT, HMWEEAOBRA»ORAE, [RERFODLDOT
W <, HERKDEKS | (“emblems of reality, not reality itself”) & % - T
Who LPL, RBEL Lo TVEDEBFBAWIZT TR, TEDOLDHE
REFRD, ElIIDZ L3, HHOKEIZHT S Wilder DFERICEDT
. HROFR/ELEDTH L, 1HiZ. DJLEE> TEENT [—fb s s sk
HEPOHOEME] THEERRLTWAE,

The novel is pre-eminently the vehicle of the unique occasion, the
theatre of the generalized one. It is through the theatre’s power to
raise the exhibited individual action into realm of idea and type and
universal that is able to evoke our belief. 18

T, BHADLETSENEL ) b EEE LT HI/-RRE L THET 5,

725 Z # Stage Manager 2. BICHNOEE LT AERIICEHS OB
DA T & BEPRITNE RO ol (112) €% 5, RIBZEEZHREDLPL
il L 7o ZERIZ 3 A Grover’s Corners 2 LI EDRHH IZENE T /-0
W RO BRI RIEITRELL WAL TH B DF D,

Grover’s Corners 12, A4 DELIEDETIZHB<KE>STRDODL2D
WHESNLRREMEE R 5. FORBZEHOP T Our Town 12, FAHHE
BRHJIZH > TV A Z EXLDRMENER LMV 2T TWBEDE, ZOEH
D EiEIiZ, MEERLHHMBINEI)THAL LI, AHOESELT a5, [E
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Three Acts (New York: HarperCollins Publishers, 1998) % i 9 %,
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2. See Donald Haberman,Our Town:.An American Play (Boston:
Twayne Publishers, 1989), 6.
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Theater. A Collection of Critical Essays, ed. Alvin B.Kernan (Englewood |
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